
June 14th, 2018.

It’s been a real joy to see how each of our Rome participants evolve over the past four weeks, not only in their 
drawing skills, in their ways of seeing, but also in their desire to grow by pursuing these activities. 
Drawing starts out for all of our students as a requirement, and indeed to my understanding, it is the main reason 
why we travel to Italy. We come here to record and try to understand this country’s timeless beauty by doing 
nothing else, but using the oldest tool of human culture heritage exchange and communication – the act of drawing. 

As I watch how our students draw and navigate abroad each day, I notice the burning eagerness in their eyes, 
the hope to capture the immense beauty around them. Their heart race every time we announce that there 
are five minutes left to finish their drawings – and without them realizing, their skills steadily improve, and at 
times jump day by day, thanks to their hard work and practice of looking with focus and appreciation, not because
they have to, but because they love to. 

The works produced in this trip are collective works. It means that these works couldn’t have happened without 
each other’s support and challenge. Drawing seems so much more fun when done with someone who cares, 
and all of our eight students do that for one another. There are never enough words of encouragement, up to the 
very last day in Rome, it’s still the same as when this trip begin – Our students want each other to draw.

Each of their drawings reflect their growth as an artist, designer, and maturity in an openness to foreign culture 
and landscape. 

PAULA practices as many mediums as she can, from graphite, micron pen, to watercolor, 
which is what she ends up focusing on for the most part of the trip. A curious approach 
to drawing, similar to her witty sense of humor in almost everything that she has expressed 
during this trip, contributes to a series of thoughtful observational drawing with 
conscious decisions on design. Paula starts off with minimal line drawing, then transforms 
her works using colors, with an attitude. And by attitude, I mean her keen sense curiousity 
that often takes her away from the crowd to find herself in corners of basilicas, restaurants, 
side walk, apartments, to produce drawings that eventually, impress the rest of us with 
much delights and wonders. The wonder here for me is a new way to use the same tools 
and a new perspective to tell story. I know Paula will keep sketching, and I’m very looking 
forward to seeing what she makes after Rome. 



Water colors by Paula Atfield

JAKE also practices water color often, but his Rome artworks 
also consist of many graphite and ink wash. Jake is hard at 
work every day – sometimes I can’t find where he was or he is 
always one of the last people who meet up with the group as 
we finish the day of drawing. It’s all because he is so focused 
on drawing, in some corners of all the sites we see. 
Looking at his sketchbook, one would be sure of seeing the 
level of precision and sophistication improved in his way 
of seeing and recording information page by page – all with 
tenacity. Starting out with very energetic sketch using micron 
pen, Jake arrives at the end of our trip with steady graphite 
mixed with watercolor. Yet, he describes his practice as 
drawing something from afar. Can one see that as a poetic 
voice? I certainly can see the instability of moving light, 
changing shadow,  history embedded in the foreign landscapes 
that he tries to capture, and the transient spirit of studying 
abroad – perhaps they contribute to his approach for sketching 
throughout this trip. Whatever that is, I hope he keeps exploring and 
searching for his voice by keeping his sketchbook practice. 



Mixed media by Jake Braden

I have a pleasure of working with SHERIDAN. She is the gluer of our group, without being assigned that “position”. 
Sheridan always makes sure that everybody’s voice is heard. She navigates around new places with a constant source of 
optimism, her sweet laughter, and her attention to moments – inside and outside of our academic settings. 
It is to no surprise that the same spirit is inherent in her 
sketching practice. Sheridan steadily progresses from drawing 
with graphite, micron pen (which she thought was where she 
shines the most) – until the medium of water color unexpectedly
impresses and changes her work. Looking at Sheridan’s 
watercolors, one can definitely sense the moody atmosphere. 
The works don’t look as tight as her line drawing, but they 
sure take her a long time to create.  It is also the spirit of 
embracing the unknown that transforms her drawing to a 
painting that has sense of life. I hope Sheridan will continue
drawing and practicing watercolor because it’s fun and 
fulfilling, in adjacent to her architecture drawing skill set. 



Drawings and
Water colors by 
Sheridan Miller

Being the youngest in our group, MOLLY braves through the unknown to 
make big jumps in her drawing skills. The care-free joy and sweetness in her 
presence contributes not only positively to the group dynamic, but also assists 
Molly in her drawings.  Picasso once said “It takes a life time to draw like 
a child.” I often see Molly doing the same thing that Picasso was getting at. 
She inserts her care-free spirit in the way she renders image, pages after pages, 
and that’s a great thing, which eventually blooms into a series of wonderful 
watercolors. They are made of attentions to details and also to the moments. 
A window will just look like a window if it only contains exact details, but 
Molly’s window water color has a hopeful sense of light; and perhaps that’s 
why Molly likes this piece so much- and so do I.  I hope after the end of Rome 
Studio, Molly will continue with drawing and watercolor .



Water colors by Molly Gildar

I often think about  MITCH as if he 
holds the spirit torch for his Rome 
Studio friends. Mitch makes sure 
everybody’s feelings are heard- 
whether or not Vince and I want to hear 
about them. (just joking) I appreciate 
his strong spirit about basically 
everything we saw and did in Rome, 
and it’s so helpful to be in the know 
with Mitch. He is a great communicator 
for the group and has great passion for 
drawing. One can notice the strong 
skill in Mitch’s small sketches. 
He is most comfortable with graphite, 
but also works great with pen and ink 
when he can. For those drawing that 
include ink, the works become more 
dynamic and fresh. 
I hope to see Mitch’s drawings 
in the future where he can feel freer to 
include new experimentations 
outside of what he is comfortable with, 
not for a better drawing, but for a more 
grounded preparation with art tools. 
I am very excited to see where 
Mitch’s drawings will take him to. 
Those tiny lines speak great volume 
of sensitivity and sensibility. 



Drawings by 
Mitchel Fogle

ALLEE loves this trip so much that this is her second time taking the Rome Studio course. As Allee revisits all the sites 
that she visited last year, her excitement, enthusiasm, and curiosity seem to rise up even more. I say this because the girl 
had something like five sketchbooks with her every day to sketch. As much as she is always around for everyone,
Allee usually blends in with places she visits because she is so focused on drawing. Similar to Mitch, Allee also carries 
the spirit of the group; she is vocal about every good thing and thus, people get more excited and feel more special  
because of Allee. Allee loves line; she draws with a free and curious spirit and these show via her honest mark making. 
The sketches improve day by day, and she especially makes a great jump after we take the use of line away from her. 
It’s hard to do uncomfortable things, but Allee faces the challenge head on, and does it every day. The sketches Allee 
produces toward the end of the trip are the best ones, and that explain the tenacity and hardwork she puts in for the course.
I hope Allee will continue with this practice because her workes are only going to get better.
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Drawings and 
water colors by 
Alexandra Amstuz

BOBBY startes out doing many drawings using graphite. He spends a great amount of time patiently drawing in every site 
we visit. Toward the end of the trip, Bobby gravitates toward pen work more, and the medium really transforms his graphite 
to the next level. It seems that as the line work is permanent with pen and ink, so is his decision on mark making. 
Composition is much more improved with confident and energetic lines embodying form and structure. 
He also experiments with watercolor without fear, and the raw energy from this approach brings in a new breath to the work. 
Overall, his works have improved tremendously since day 1, and I hope Bobby will continue with sketching this direction 
after the trip. 



Drawings and 
water colors by 
Bobby Hitson

Coming from Drawing and Painting Background, CITLALI thinks of herself as if she is not good enough of an artist, 
which to no surprise – isn’t the truth at any degree. Citlali draws everything that she can, from portrait, figure, landscape, 
to building. She explores these subjects by practicing graphite, charcoal, pen and ink, and watercolor; and in every medium 
she uses, she succeeds in using them. Her curiosity for places and landscape also leads her to wander on her own time, 
and it’s one of the traits that Citlali embodies in her studying abroad experience. Along with that, she also has great 
respect for her peers’ works and always never runs out of encouraging words to share. I look forward to seeing Citlali’s 
works after this trip, and I am sure they won’t be anything short of wonders. 
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Drawings and Water colors by Citlali Elena

It’s been an honor working with all of you and 
watching you grow. 
Salute everyday - by looking, reflecting, asking, 
sharing, leaving, arriving, and meeting again. 
I hope you all go on with drawing and with 
finding someone to draw with you. 
Always yours,
Anh

Picture here is from our final night in Rome. 
Courtesy of Sheridan Miller.


