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Sant’ Andrea Al Quirinale-Bernini

This is considered the most beautiful church de-
signed by Bernini, whose façade is an enormous 
single aedicule with a convex, semicircular 
portico. On either side of this, Bernini placed 
segments of wall in form of quarter circles, 
thus creating a charming and intimate urban 
forecourt. The concave-convex-concave con-
tour of the façade is one of the most important 
motifs in Bernini’s works. He chose this form 
because its symbolic meaning: by arranging the 
side-chapels radially he placed the emphasis not 
on horizontal and vertical axis, but on the obli-
gue axiality of the Sant’ Andrea’s cross.

 The interior is very fine, with columns, pilasters and frames in pink and 
grey marble, and gilded and stuccoed decoration.



San Carlo Alle Quattro Fontane-Borromini

A masterpiece by Francesco Borromini, and it 
was his first important commission in Rome, 
often considered his most innovative work. He 
created a 2-story tripartile front with a con-
cave-convex-concave rhythm behind the pilas-
ters at ground level, a rhythm echoed-but not 
quite replicated- in the 3 concave bays on the 
upper façade. Borromini subtly combines geo-
metrical archetypes with poetic citations from 
nature. Thus the triangular cornice above the 
gable medallion becomes, on the level below, 
the peaked arch of two angel’s wings. This peak 
is echoed in the interior, in the tops of the con-
fessionals.

The interior was begun in 1638, some 30 years before the façade. The small cloister, also designed by Bor-
romini and entered from the church, is one of the most original architectural spaces in Rome, based on the 
architect’s delicate sense of curved lines and ingenious designs. Instead of reinforcing the corners of the 
cloister arcades with pillars or other supporting structures, Borromini left them open at ground level, rais-
ing over each a convex wall structure which anticipates the prestressed concrete of later centurie



Santa Maria della Vittoria

Background and Exterior:
Santa Maria della Vittoria is a famous Roman Catholic Church, 
which is a typical example of Baroque style. The church’s structure is 
designed and completed by the early Baroque architect Carlo Mad-
erno. The interior suffered a fire in 1833 and rebuilt later. The façade 
was erected by Giovanni Battista Soria. 

Interior:
The interior is designed by Carlo 
Maderno. It is one of the most 
complete example of Baroque 
decoration in Rome. It has good 
stucco work, a fine organ and 
cantoria by a pupil of Bernini, 
Mattie de Rossi. 



Chapel:

The masterpiece in the Cornaro Chapel, to the left of the altar, is Ecstasy 
of St. Teresa by Scorpion’s favored sculptor, Bernini. It is a really good 
example of using shalldow space to ge great effect. The statues depict a 
moment described by Saint Teresa of Avila in her autobiography, where 
she had the vivid vision of a seraph piercing her heart with a golden 
shaft, causing her both immense joy and pain. The flowing robes and 
contorted posture abandon classical restraint and repose to depict a 
more passionate, almost voluptuous trance.


